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© 918/37 Q 
Madison Square Garden, New York, NY 


Set 1: Hell in a Bucket > Sugaree > Walkin’ Blues, Can- 
dyman, When I Paint My Masterpiece, Bird Song 

Set 2: Shakedown Street > Man Smart (Woman 
Smarter) > Terrapin Station > Drums > Space > Goin’ 
Down the Road Feelin’ Bad > All Along the Watchtower 
> Morning Dew > Good Lovin’ > La Bamba > Good 
Lovin’ Reprise 

Encore: Knockin’ on Heaven’s Door 


1. Source: FM-SBD (Healy FM), Quality: A+, Length: 
2:20 

2. Source: SBD, Quality: A, Length: 2:20 

3. Source: AUD, Quality: B, Length: 2:20 

4. Source: FM-SBD (DHH 8), Quality: A, Length: 0:40 
(“Goin’ Down the Road Feelin’ Bad” > “All Along the 
Watchtower” > “Morning Dew” > “Good Lovin’” > “La 
Bamba” > “Good Lovin’,” “Knockin’ on Heaven’s Door”) 

5. Source: FM-SBD (DHH 51), Quality: A, Length: 
0:40 (*“Goin’ Down the Road Feelin’ Bad” > “All Along the 
Watchtower” > “Morning Dew” > “Good Lovin’” > “La 
Bamba” > “Good Lovin’,” “Knockin’ on Heaven’s Door”) 

6. Source: FM-SBD (GDH 211), Quality: A, Length: 
0:20 (“Morning Dew” > “Good Lovin’” > “La Bamba” > 
“Good Lovin’ Reprise”) 

7. Source: FM-SBD (GDH 367), Quality: A, Length: 
0:15 (“Terrapin Station”) 

8. Source: FM-SBD (GDH 468), Quality: A, Length: 
0:05 (“All Along the Watchtower”) 

Highlights: Bird Song, Shakedown Street, Morning 
Dew, Good Lovin’ > La Bamba > Good Lovin’ Reprise 


The bus came by and I got on. The first of 138 shows I 
would attend before ol’ Jer died on top of the hill—and 
what a show it was. Referencing their appearance on Late 
Night with David Letterman the night before, Bobby tells 
Phil, “Hey, Rocky, watch me levitate Garcia.” The crowd 
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goes berserk, as they do any time the band speaks, and the 
boys launch into a powerful “Hell in a Bucket,” complete 
with all the digitally sampled sound effects featured on the 
studio version. A well-developed “Sugaree” follows, which 
made me happy since it was another song I could recognize. 
Jerry does a nice job of setting this one up and puts some 
spicy accents in all the right places. The remaining stand- 
outs of this strong but short set are two other Garcia- 
Hunter compositions. “Candyman” is sung with conviction 
and serves as a nice autobiographical vehicle for the Fat 
Man on his first fall tour since his coma. “Bird Song” hits 
some real nice places and fills the band’s need for true psy- 
chedelia during “Dark Star”s sabbatical. But like most ’87 
shows, the stuff that matters most is found in the second set. 
I can never hear the thunderous start to this “Shakedown” 
without visualizing the huge Bat Signal-like spotlight that 
panned across the crowd simultaneously. That was the 
moment when I really GOT IT. This version is top-notch, 
Fiery yet focused, you can easily realize why this is the con- 
summate New York song. The vocals ain’t bad either. The 
ensuing “Woman Smarter” packs the same punch. Bobby 
sustains the momentum from his “just gotta poke around” 
and belts it out like he means it. “Terrapin Station” is 
another beast. While the parting crescendo doesn’t quite get 
as nasty as the spring ’87 versions, Jerry tears through this 
one, both vocally and lyrically. The band leaves the stage for 
the drummers, having bequeathed three mammoth render- 
ings. “Goin’ Down the Road” emerges out of the ashes with 
some real gumption and sets the stage for the first “Watch- 
tower” for many in attendance. While the Dead’s version 
was still in its infancy and had not yet the heights of the 90 
editions, the crowd instantly takes to it and Bobby gets 
angry, as this tune requires. Even though it was my first 
show, I instantly understood the significance of what hap- 
pened next. There is a reason that this “Morning Dew” is 
constantly ranked second behind Cornell °77 in DeadBase 
readers’ polls. Even before Jerry opened his mouth, the 
crowd was going absolutely ape-shit. I did not yet know 
what a perennial favorite this song was, but I could tell they 
were utterly shredding it. The middle jam was searing and 
once Jerry literally SCREAMED the second “Walk me out” 
and “I guess it doesn’t matter,” we knew we were in store 
for something special. The climatic jam completely lacked 
subtlety. There was no delicate buildup, à la 9/16/90. But 
Jerry reached such heights in such a short period of time, we 
were all too floored to complain. He bends notes and gets so 
intense, you simply have to hear it for yourself. Although it 
would have been completely understandable if they had 
called it quits right there, the faint strains of “Good Lovin” 
appear out of the chaos. Bobby delivers the goods with pas- 
sion and Jerry provides some dazzling support. Then things 
somehow get out of hand. On the heels of the summer hit 
about Ritchie Valens, Jerry returns to his roots by trying his 
hand at “La Bamba.” He only sings two quick verses, but 





it’s nice to hear him sing in Spanish. The proceedings fluidly 
return to “Good Lovin’” and Bobby offers up one of my all- 
time favorite raps. “How many people out there tonight 
could use just a little good lovin’?” The boys encore with 
one of the earlier “Knockin’”s. This one is truly from the 
heart. Bobby even acknowledges folks like myself sitting to 
the side of the stage by doing his knocking pantomime in all 
four directions. In conclusion, a super tape available in high 
quality and a performance good enough to keep me coming 
back till the very end. 

ROSS WARNER 
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Madison Square Garden, New York, NY 


Set 1: Mississippi Half-Step Uptown Toodeloo, It’s All 
Over Now, High Time, Mexicali Blues, Big River, When 
Push Comes to Shove, Box of Rain, Don’t Ease Me In 
Set 2: Crazy Fingers > Uncle John’s Band > Playing in 
the Band > Drums > Space > I Need a Miracle, Maggie’s 
Farm, Black Peter, Around and Around, Turn On Your 
Lovelight 


Encore: Black Muddy River 


1. Source: SBD, Quality: A, Length: 3:00 

2. Source: AUD, Quality: B+, Length: 3:00 

3. Source: TV (Farm Aid III), Quality: B, Length: 0:30 
(“I Need a Miracle” > “Maggie’s Farm” > “Black Peter”) 

Highlights: Mississippi Half-Step, High Time, Box of 
Rain, Crazy Fingers > Uncle John’s Band > Playing in the 
Band, Maggie’s Farm, Black Muddy River 


This is a great show very much worth pursuing, one of my 
favorites from this year—although it contains several 
instances during which one has to wonder why the band 
would kill a jam when it’s going so strong—alas, a mystery 
we'll never solve. 

Jerry gets things off to a rousing start with an emphati- 
cally sung “Mississippi Half-Step.” The band marches 
proudly beside him step by step. “High Time” is amazingly 
tight despite its rarity in the band’s rotation. “Mexicali 
Blues” > “Big River,” admittedly not this reviewer’s favorite 
Dead music, is played with equal assertion, enough so as to 
€arn my respect. By this point in the show it’s plainly obvi- 
ous that the band is all present, focused, warmed up, and 
enjoying themselves. 

After a decent reading of the ill-fated, catchy, but not 
quite hip “When Push Comes to Shove” the crowd starts to 
chant, “We want Phil!” as loud as I can ever remember 
hearing—as loud as any “You know our love will not fade 
away” chant. Phil steps to the microphone and replies, 
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“You folks have restrained yourselves so admirably the past 
few nights... you got it!” And with that the band dives 
into a triumphant “Box of Rain.” It’s worth noting that 
Healy added a touch of Martian-sounding pitch change to 
Phil’s voice on the “You got it!” I clearly remember my 
buddy Cotter turning to me as they launched into “Box” 
and shaking his head in sublime delight with that ain’t- 
it-great-when-the-Dead-give-us-just-exactly-what-we-want 
look. This was what it was all about. 

Set 2 starts with a dreamy, well-delivered “Crazy Fin- 
gers.” This song is so beautiful, and it always frustrated me 
when Jerry flubbed the lyrics, which unfortunately hap- 
pened way too often. No such slacking here. This version is 
perfect—the wonderful Middle Eastern jam that ends the 
tune as well. 

Bobby instrumentally suggests “Playing in the Band” 
but Jerry has another agenda: “Uncle John’s Band.” This is 
one of my all-time favorite later-era versions. The lyrics are 
tight and the jam is long and resplendent. 

Then, and only then, does Bobby get his way as the band 
segues out of the “Uncle John’s Band” refrain into “Playing 
in the Band.” The jam that follows is a real jam, not just 
mindless noodling. As it starts, Jerry’s guitar emanates a 
string of notes that shimmer like flowing mercury. You 
know right away this is going to be good. The musical state- 
ments that unfold tell a story of group mind-dancing. These 
gentlemen are in that space where the expressions of each 
individual combine to become one synergistic web of chaos 
that makes perfect sense. After a while Mickey starts bit by 
bit to step into the spotlight on a variety of very spacy per- 
cussive sounds, Slowly and steadily the Rhythm Devils take 
over. 

This particular “Drums” is a bit too metallic sounding 
for me. Swooshes of metallic sounds. Metallic clanging. It’s 
sort of as though the River Sessions were recorded with 
Blade Runner in mind instead of Apocalypse Now. Mickey 
switches over to the Beam and the vibe quickly becomes 
more Earthly . . . well, maybe more primal at least. But then 
it mutates back into alien chattering, fading as though a 
computer’s thoughts could be heard as it dies. Then there is 
silence. The crowd cheers and Jerry returns with his own 
alien musings. Then Bobby with his metal noise. On the 
audience tape one can hear Healy panning a heavily 
processed sample around the room. Without removing the 
metallic tone from his guitar Bobby jumps quickly into 
“Miracle.” The band is cranking on all cylinders. 

Suddenly, at the jam, all the air escapes from “Miracle” 
as Bobby goes into a rap. It becomes apparent that the band 
has just been put on live television as part of the Farm Aid 
Benefit marathon. 

It’s the only commercial plug I can ever remember the 
Dead doing live in concert. Bob entreats viewers and listen- 
ers to call a toll-free number and make a donation to the 
cause. Hmm, announcing a toll-free number for a fund- 








